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Nature appears triumphant in Pablo
Reinoso’s playful sculptures, where
snaking tree roots and creeping vines
reanimate everyday objects.
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narled ladders, coiling frames, benches that snake like tree
roots — Pablo Reinoso distorts familiar objects, probing the
boundaries of art and design and plunging us into a whimsical
universe where things aren't quite as they seem.

Though an architect by trade, the French-Argentinean designer says his
creations originate from an artistic impulse — a creative instinct that
precedes thoughts about the end user. “We artists don’t have user
specifications; we build it, often, while discovering it. My differentiating
factor is having
placed the notion of
design at the heart
of my artistic oeuvre,
but I've placed it like
Yves Klein used blue
pigment in his work,
or like Mondrian
placed geometry in
his.”

Born in Buenos Aires
in 1955, Reinoso first
developed an interest
in sculpture at age 13
and went on to study
architecture at the
University of Buenos
Aires before moving
to Paris in 1979.
There, he developed
a successful career
as a consultant and
product designer
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Kenzo, Veuve Clicquot, Parfums Givenchy and Parfums Loewe before
founding his own design company in 2004. “Once | arrived in France, |
had to earn a living. Design came later to balance out this discipline that
was missing in my life. | owe to architecture many of my reflexes as a
designer,” he says.

In the 1990s Reinoso began creating playful furniture designs and

soon became known for his stirring reinterpretations of ubiquitous and
common objects. At first he worked principally with wood, slate, marble,
brass and steel, concentrating on articulation and metonymy, space

and time. Then in 1995 he added the material air, which he says freed
his works of the “obligations of matter”. “Air represented a moment

of rupture with heavy and classical materials. It allowed me to tackle
subjects that were important to me and explore them, such as the being.
dependence, fragility and persistence.”

With the added spatial dimension guiding his work, Reinoso began
creating monumental sculptures, some of which became landmark
installations. His life-sized, gravity-defying “Spaghetti Bale" takes the
humble park bench and transforms conventional straight wooden slats
back into swirling, intertwining tendrils of climbing ivy or living branches.
Each slat must be hand-carved to create the twisting curves. The
exuberant “Huge Sudeley Bench” takes the idea further and was the first
time Reinoso had worked on such a mammoth scale. He oversaw a team
of foundry technicians who used hydraulic machinery to shape lengths
of steel girder into free-flowing forms, resulting in a cross-
breed of sculpture and architecture.

As his work gains international prominence,

the artist continues to find inspiration in the
tensions of materiality, space and time. “Each

time | begin a new creation, | ask myself if this
future work can belong in my book, if it has a place in
my ‘catalogue raisonné’.”
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Pablo Reinoso’s work has been exhibited at the Venice Biennale and in museums
and galleries in Paris, London, New York and Buenos Aires. His first solo show in
Asia recently opened in Singapore. Pablo Reinoso: A Solo Exhibition features the
prototype of a new monumental piece and 15 sculptures that cover his last two

years of work.

Pablo Reinoso: A Solo Exhibition runs until 3 March
2012 at Singapore’s Art Plural Gallery. Tel: +65 6636
8360, web: www.artpluralgallery.com
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