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The openness of Singapore’s art scene lured the Swiss owners of Art Plural gallery to uproot from
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Geneva and open the largest art gallery on the island
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that Sinc

t was love at first sight far Swissman Frederic de
ISenarclert‘.. when he stood outside a tour-storey Art
Deco build ng o1 Armenian Street. Two years ago, ke
moved 1 and set up Art Plusal gallery which, at 12,000
aq ft. is Singapore’s large:

gallery.

According ta his wite Carole, while thers are
plenty of buildings in Singapore that could sutioe as
art gallery spaces, her husband had felt that only this
building would do.

“The gallery is located in Singapare's art and cultural
district with museums anc art schools n the
she explairs, "Moreover. the inlerior is llad with natu-al
suitahle for the exhibtion of

Ginity,”

light and is tharafore v

artworks. We also hoged that the gallery would becane
alandmari”

The ce Sanarclens family had mevad to Singapere
in 2008 from Svatzerland, and after *hrea years, decced
to close the gallery they had rur for years in Geneva and
cpen ore here n a sure sign that Singapore had truly
become bema for tham and thair tao childran
Brimming With Potential
Or: tha subject of Asia, the de Sanarclens exprassad
what might be thought of as an inexplicable lova. *We
ove Singagore very much, for it is ful' of possibility here,”
says Carole. "The Swiss tend to be more conservative
and are not willing to underake major igks On the other
hand. Singaoore is su vibranl and is changing avery
minuta. This kind of city gives tremendous possibilitics to
art”

Asked whal kinds of possibilities she could not
find in Switzerand, Carole zays: ‘For instance, we can

choose to show sculptures and Instaliations in public
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spaces. Spaces nere are not like spaces in Europs,
which have been tixed in terms of meaning and gurpose.
This kind of young, car-co and energetic “eeling was just
loo atlacive lo us”

The strang suppart for the arts by the Sirgapore
rnmeant was another source of attraction

9o
“Subsequent expericnce

has shown that we were
rght. In the past five years or 2o, Singapore has showr

stunning progress in terms of the arts. Compared to

e years ago. Singapore ig now fimy on the map of
international collecters, Tris is not due to any single
projest or golicy but the result of colaboration wethin the

loral art nollecsiva.

In Search Of Artistic Appeal

Art Plural had srartea cat witk an emphasis on W

art, wheh is what the art scene n Switzer and revolves

around. Over time, after encauntering Asian ar at ol
range, the de Senarclens began tn showease local 2nd
Asian art in their gallery too.

The gallery has designated ine third lavel of the
building to the works of emeraing arssts. In Aprl, the
gallary hald & mini sclo exhibition by Malaysian artist
Sherman Org, featuring his photegraphy and short films

“The natonality o the artists is not imgortant o us”
Carole. *The most important thing is the guality of the
artwork. They need to show a distirctive artistic appeal
£ B conesten: arfisdic languags.

The two gallery cirectors are also interested in the

says

A DO

artisis' aesthetic discourse. “Technigue is, of course,
important, but so is thinking. If :

it is meaningless. We do not wish 1o recemmend artsts

artvaork lacks thinking,

that parros the wors of others. They should be able to

bnng new nterarstations and mearing to ar"

Currently, artisis represented by Art Plural nclude
Fabienne Verdier, Barnar Venet, lan Davenport, Yves
Dana. Pablo Reinoso, Doug and Mike Starn. Chun
Kwang Yaung. Qiu lie. Nan Xi and L' Tianhing. The
gallery has sublished a book titled Art Plural: Voices Of
Contemgaraty Art tointroduce these artists. The boox s

available on Amazon.

Two Contemporary Voices
Fabienne Verdier
Fabienne Verdier s one of the rare Western arfists

. To lwarn the

who undersiand Chiness ink painlis

art form. Vardier lived n China betweer 1984 and
1983 and siwdied drawing, Chin
and pnllesephy at the Sichuan Academy of Fine

e aesthetics

Arta an¢ r Bejing. Ir an interview, Varcier nad
said that she had spert a decade in China in erder
to ‘orget what she had learnt about \Western art
and to immerse hersall fully into traditonal Chinese
cullura, Vardier, 52, uses a giant pairt brash
suspanded from the ceiling to create images using
the streagta of her sody with the help ¢f gravity,
Her warks incorporate both Chinese aesthetics
and a \Wesiern serse of innovation. One can
sense naturs’s immense power capable of takirg
an many forms in her fiying brushstrokes that

sweep with vigour across canvases and paper.

Chun Kwang Young
Chun Kwang Young. barn in 1344, is a South
Korean art st commonly regarced as a lale
bloomer for fincing bis voic

fler many yazrs nio
his carcer. His mixed-madia artwarks make use of
thousands of nieces of Korean mulberny paper cut
into triangles and connected to form distinctive
three-dimens oral images

Chun, who had studied art a1 the United
States, worked originally in oils as the result of
the influence of e Abstractiorists. Howaver, he
was naot satisfied with his artist ¢ development
and sought to find & way of expressing the Karcan
apint. The mement would it h'm in 1995 when he
tell il Visiting the do

01 brought back merores
of visiting a tradilional Korear medical hal in nis
chidhood, where there wou'd be packa:s of herts
and madicines wrapped in mulberry paper packels
hanging rom the ceil ng.

Ha also recalled how the paper had so many
usas in Korean Iite, such as calligraphy, printing
and home decor, That was when he dacided ta
create using this material that was clearly the
bearer o much hsiory and memory. Whetqer
hie uneven ard closely packed images ac: as
a metaphor of urban life, provide a critigua of

irterparsonal refations or demoretrate the coll sion

n

betwean history ard the contemporary is up to
ncividusl interpretation.



